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8 Al Fiatur Rohmaniah, “Kajian Semiotika Roland Barthes”, Al-Ittshol Jurnal Komunikasi
dan Penyiaran Islam, Vol 2 No 2, (2021), hal. 130.

® Fatimah, Semiotika dalam Iklan Layanan Masyarakat (ILM), (Gowa: TallasaMedia,
2020), hal. 51.

10 Ibid, hal. 51.
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Istri Rasulullah” Syakir Daulay”, Journal Communication, Vol 5 No 1, (2023), hal. 286.
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15 Asep Mulyaden, “Kajian Semiotika Roland Barthes Terhadap Simbol Perempuan dalam
Al-Qur’an”, Hanifiya: Jurnal Studi Agama-Agama, Vol 4 No 2, (2021), hal. 153.
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16 Muhammad Rahim, Fikri, dan Mawaddah Hudri, “Representasi Makna Rahmat pada
Lirik Lagu ‘Rahmatun Lil’alameen’ Karya Maher Zain (Kajian Semiotika)”, Al-Jawhar: Journal of
Arabic Language, Vol 1 No 2, (2023), hal. 170-171.
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